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Study on the influence of Xuanzen thought on the creative
idea of Chinese landscape painters

Shuai Cheng
Tianjin Academy of Fine Arts, Tianjin, 300402, China

Abstract

in the context of the traditional culture and art depth fusion, this paper focuses on the influence of the Chinese landscape painting
idea, the Chinese landscape painting to the bud to the modern development, analyzes the xuan zen thought closely related, expounds
the xuan zen thought promote landscape painters in aesthetic artistic conception, ink, spiritual state shape the core of the creative
idea, through ZongBing, wang wei, ni e-chan painter example, detailed analysis of xuan zen thought is how to reflect its influence.
It is found that the Xuanzen thought enriches the connotation of landscape painting, promotes the evolution of its style, and helps
to provide reference for the creation of contemporary landscape painting. The inheritance of traditional art and culture and the
cultivation of modern aesthetic consciousness are of great significance in the long course of artistic development.
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