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“Visualization” in the Exhibition
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Abstract

China’s cultural and museological industry has ushered in a period of rapid development in the past decade. With the strengthening
of the overall national strength, the improvement of people’s living standards and the growth of cultural interest, the public’s demand
for exhibitions is also greatly increasing. As various kinds of exhibitions emerge in an endless stream, it is particularly important
to present dynamic information of visual art exhibitions to the audience, so as to enhance their experience through the process of
acquiring information, among many “single” “visual” and “planar” oriented exhibition forms.
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