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Abstract

Qingiang Opera is an exceptional and dynamic facet of Chinese culture, emanating a distinctive regional cultural ambiance and
serving as an essential element of China’s cultural influence worldwide. Drawing upon Christiane Nord’s theory of “Function Plus
Loyalty”, this study combines the linguistic customs of the target language, the intrinsic cultural characteristics of Qinqiang Opera,
and the overarching objective of dissemination. Consequently, a comprehensive translation strategy for Qingiang Opera terminology
is formulated, encompassing “literal translation + transliteration with annotation + free translation based on cultural dissemination”.
This strategy endeavors to enhance the precision, comprehensibility, communicativeness, and appreciation of Qingiang Opera
terminology, while concurrently considering reader cognition and promoting Chinese culture effectively. Furthermore, it strengthens
the brand impact of Shaanxi’s Qingiang Opera cultural products and facilitates their successful global expansion.
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