XWERBIF - EFRFEARIRIE - 5503% - F03H#I - 2024 £03 A DOT: https://doi.org/10.12345/cai.v3i3.16732

Personality Expression and Significance of Ugliness in
Contemporary Graphic Design

Yameng Huang
Dalian University of Foreign Languages, Dalian, Liaoning, 116044, China

Abstract

More than 100 years ago, “ugliness” became a unique phenomenon in western modern art. The artist’s pursuit of originality sacrificed
the long-term method of shaping the body with light and shadow, broke the principle of traditional artistic rationality and the
harmony pursued since ancient Greece, and sought “barbaric” harmony. Today, more than a hundred years later, a group of artists
have followed the changes of the times and set off “new ugly style” and “wild design” in the design field, which also broke the design
trend under the universal aesthetics in the past. This paper focuses on the analysis of personality expression in contemporary graphic
design inspired by the ugliness of western modern art, taking the “new ugliness trend” as an example, exploring the ideas behind the
design works of these personality expressions, and then understanding the reasons for the formation of these styles and their influence
on the graphic design industry and the public. Explore the turning point and innovation in graphic design under the crisis of artificial
intelligence art creation background today.
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