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Abstract

In recent years, an increasing number of outstanding Chinese cultural products have been going global. The promotion of literary
works plays a significant role in the external dissemination of Chinese culture. Utilizing cultural-loaded terms in external promotion
can better convey the country’s culture, values, and image, thereby enhancing national soft power. Rickshaw Boy is a folk novel
full of Beijing charm, containing many cultural loaded words. As China moves towards the world, culture also needs to advance.
Therefore, in the translation and dissemination of literary works, cultural translation theory plays a crucial role, and the translation
of cultural loaded words is particularly important. This paper takes cultural translation theory as a guide, selects Howard Goldblatt’s
English Version “Rickshaw Boy” as the research object, explores the translation strategies adopted by translators for cultural loaded
words in English translation, aiming to provide reference for promoting Chinese literature to go global.
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