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Dead Wood in Spring, Carry on the Past and Forge Ahead
into the Future—The Development and Transformation of
Modern Ballet in France
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Abstract

This paper focuses on the development process of modern ballet in France, through the excavation and study of the history of Western
ballet, and divides the development stages of modern ballet in France into four parts: the decline of romantic ballet caused by the
departure of leading figures and social class change at the end of the 19th century, the new enthusiasm for France ballet ignited by
the Jiagilev Dance Company in the early 20th century, the independent independence of the choreographer in the middle of the 20th
century to achieve the modern ballet style, and the re-emergence of classical and modern at the end of the 20th century. Analyze and
sort out the development trends, representative figures and representative works of France ballet in different historical stages from the
end of the 19th century to the end of the 20th century, and summarize the historical causes and evolution process of modern ballet in
France over the past 100 years.

Keywords
France ballet; modern ballet; romantic ballet

HKRiEE, #EFRE—ZERNREEHNARETE
[y

vRgES e, HE - b5 100080

wm E

I RETERAREC GO LEMAZ, @By B EEL NIRRT, AR AXREZEERIARE GO LENE A
19 LK BN EAY B GFRLNA P LM RGBFZELEFORE, 2082 EE 0 XFAMEERECFHRAME. 20
WL PG FRIT A LT P REIREF R, R0 2K 38 5 IR 6 B BRI, SRR I0# 42K £20
HRERE T ENEFERAEFOREAYE, REAYFRESR, SEFEAKREET—FFRGOM LR RE AR T EAE,

KHEiA

FEEE; AREE; REEILEF

B

1 5] 2 RBENEEWTE—19 tHLEKRHE

EEBIUAN LN EESE S - EENE TSR PEERG R B I ORGSR L, R
SRR, NS EMERIREE L, M (RF SRR, Aifi, 219 HEORT, EEZARTRE,
WERIEZEY B (lid) , MIRIG - #5478 (Jean George LI TSR Z AR . TR N T E 2 5 R
R, EEYHRT A 0 R S i S
21 NENYHBEREE

QIS — R, KIS, A 19 4T 40 4
R, JRIBE R TR ORI, LR, (RN
HERZAAAHIT, T & AIE i Ak 2,
R RS EEE R RIOBTFBA DI, IR g A T 3em KRR, 0% A B4 5 B (o
(M HINESE L R BRI, 5, FEBKTIE R AIHEI0h - 8
BAJE (Marie Taglioni ) | LI+ BHA (Jules Perrot ) o ¥R « #5
[EERIMT] HE (2002-) , &, PERDITRA, £ BEREMELEEREEEENREND, BAD L5
ST, MBEEESSEHAR. BRI RG . FERR R TN R B (S

i

Noverre ) F|EZHHT « DM (Morris Bejart ) , :EEHTE L
EREHRIZNER AR E—E R I R e E A R LR 240
) BRI o R, REENIMEESEE SRS
T NS E RGN 25T, (BRI

59



MUEREIF - EFRFARILIE - $£03% - £ 078 - 2024 £ 07 A

I——R A8, R TRNMGZER . o, s5tii
PESBUESR, & “OEEE” vulk TiE 2N s, and i)
(e TPHNSE) o Wb T 1847 FaRIK, MhAEF(ERIZE Y
BRI KT IETHIR . SURBTEIPUE 2 JRRIFEantL . bR T4
FELERAEIF 2O, mFRINBE T RS R 2T, il - R}
FIF) (Jean Coralli) ZiEEZEFAEERT, HREELE
(FFUR) (GEE) , XM TENEERST 1847 £
ZHE TR G — B R SR RIIE T 1854 FFaRIk, Hux,
MR R A E S SR ZE 2RI AR - 2 (Jules
Joesph Perrot ) %5 A\, /KT - il 51k - BHUAZ EIRTHA
RS, REEG (H3UR) COIRKhLR) . 1841
FEEPN REE N EERRINGEE (HRUR) . M
HEEARS T ENANEEIER, FRIRET - 2T 1848
FREERP ., HRRNBESERA, E2WEANEL
R ERE F EE VI REE 2
2.2 BRI BREE

BER TSN MR ZI I E 2R E R, 19 e
1), FHEAAEEH BRI SRIE, SRS
BuaH SR EZEHAT, EEROEa AR A MRETE XK
i, FECTGERRRAE RG24 LE . g TR
FARFMERE, FIR B g, X aiE
TrZR. mAE, A WTHE T HEESERFIE, s
GBI S A AL, BRATE T E R
BN NS ZARRISA R B B ANt . 2T
19 2t 60 FRUUG, RE IR EE AT EE faiei
B, RIBEAIFARAE B KR, e R A A gm it
TE TR S, X—I, A TEFR~N Rk, B
IR L RIRIRIEEMWIN, NABOYZN, i CEREH
W) o 19 HERIEE, EENHAIE R — BV MG
IR, SEREEEL, WAREAR T MITEETRIT R,
X PRSI MIREENN - 780 (Edgar Degas ) HYEITEREER
H—=

3 EH IR FHMZI—20 L ¥HA

20 edw), —rES THRPITEEHS IR EER
JERHHE NI T, e 0 ISR S R A 1
TAREHRE ), B E SRR OB, R K
% - HEETIE (Sergey Diaghilev) , P&/ “HZ
A" St et s 2R A T N (R A 520
3.1 T HIKEEEE RN

1909 5 A 19 Hip, fFEER “HmiP s
b, CREBRPETEE RN AES I TERELD), DARRE
RBEAXENE, FEHEEREE L, TRRILEE
FRIT RO B D e SRS R THE S 2R R
=L, HENEIEE (R AZEE) (PO IEIEE )
el ) 5o RSP IEE 2 TSR, 5FET

60

KpFATT, HAON TR R ERIOEY, Tk
RS | THEE AR . TS 51 SR A2 T e 2 2 (A v B D)
WEEEENREIED,. ETRT, S - S=iE
R EDOERGEES VIR, SEAN T EEER, —itfk
[l 78 B3 INIRA N SRR A AR RS 3R T Rk — R g
B

3.2 Bik/RE BRI REIBT I Tk

WHRKHE - HE/R (Sergr Lifar ) #5575 20 40 20 FH
(EES VIR EZEHR, (FAES YRR RE]
F, HEE LR BOE SR D ARG, BER
JEAE 1929 FF 2 1944 FF/EAE RIS 52 A0 98, 17
(BN, fhamdE T 200 SEBIFVNTTH, OGS, B
BRI e SR [ o TR AR RERS, —EIRRE
R ST, AR TEESE VIR HES S E— R
SREEENOIE S, DOTHREE N FERITFE, =
T EE SRR SHrtT R ik, BEUR
X AR R B B A TIR AR EE TZAREBUE, B THE
T RNEEFARESR . I F/RK . AGUR . B3
FNo Bt zgN, BURBERE— (i BOEEEIS R, £
FIAHAR T— 25 BT E . (EA— (S Uik E
B AN, BT e, THES TEEEE N
KR, Hirgmtl). #e. it EA LS, BRE TEAR
WISt E A SRR, SO R e I e
BT,

4 FI TP EREE—20 g i
4.1 BEIEIBRAN AT K

20 2R EEL AR R AL R BRI, RS2
FIEZHTSEm, A BRRHET B O R EE
fho U, — LSRR S B KA AR O 9 %
IR, i A E 2 EIEE Bk easial, XSE0r
SAFIRER . RSB TR ER, B A
FAEACHNZARESR, AR ZARNE.

4.2 /mEXRIFHI A Z 8%

RAEERREE, sERANREAY —EaiE
Z>% - ffl# (Roland Petit) . &% - fiili# & 20 el EAH
FEEESERS . SRR, MAOTR A R E e 5
ZORFRE TR, DIE R RO SIS XS R 2
MR RRIAmE S, REEES (R (RIRZA) %
H RIS s R H W EK, BT T AR RERS
T - BRHT RO T “HEIemE L 1 B
EEEA” , T 1945 2T T —RANE . Z AR FRRTE 5
RPN, Y8y I — LR . L
F/NEEA, n “DEREEESEE  EEBREE R %,
Ui, BEEM - DUFERZE B B EE A ay 5%
E, HAE 1957 955 1960 4R R B M =45 1 EL AR A B 1



MUEREIF - EFRFARILIE - $£03% - £ 078 - 2024 £ 07 A

), T 1960 fEQI T “ AT EER o RRIES
(FEZL) (HERZ ) (MBEATERE) F. XEgRSIIN
FEARWRER NN ZARBEEES |, Bon TEEEREENR
TN, AN TSRS RS AR TR E R R XS AT
K.

5 HHE5MR B EUER—20 22 R HA
51 —IBIR AWM EE

20 thed 70 AR, EEBUREE B E R e
LA, G TBOEERINICE IR, B - s
WEERH], HRFIESIRERINEE, RE RIS IR, ZFh
WHTI T — A Ed . IO EZRIBE T T e, —J5Th
iEMAREELM R, Wk, Py, KR RS
HANWREIE; 575 _EEEEE T4 0L R B H A
KANERS MR EEER. 2T 20 K, AL
BTSRRI RER - B & YRR G ER) £
RS o BRI EE ISR, 7
SRAIRICE, WEERAME O, SHEFEERY
KAHGL RN 7575 - 405% ( Sylvie Guillem ) ElEs i 8 i) &
TREE, FEAREEIAEE E R B
5.2 UMW HBREE

EeERt, ek - &FRIEEK (Rudolf Nureyev ) $H{E
TEERFEBE ARG, 1984 R4 THR (RS o
R CRRI) ARTUE, MUNETENER, M
DIEFAHOIA, R THERERERNE, 39T AMEF
SPCHARIEEIE I BT . SR - SSRIERRENsE S i Es
R EEE AHEEH TARDERNE D, Hit, X—
FRI Rl B TR 2 T ML E SRR T, BRI LY
—ERN, HPIERE DA RIS RSB AU L A RE v
B, TEARGHSEZARFOEEE, EESHNZARTEAR

Writtshes S, ELDEENEEIGE, 1R R
JET,

R, AR EEAREENEEHREE—
MERMmFEENTR. BERMT, WRESETIERIAE,
BRI R ER T T — B IS EEMZAR LRI
RN HEEREEN L RE LR, A5 EEAR
BB R M BIER , BRAGINTHAE ZA S 5 BOR05
TIPS DOk SR ESEnl TRE S B R, DT
TAF TR 2 e P E R B 2R . 4kif
THE T 20 HEd g E P R SR AR E e ZA AR 2
Mg, DARGSRHE - B /RE D RBURIBE I Tk, H T T
20 LI ERTE R TN DR, T 2
WS, 55— TR T L ERRIBE M s, 40l
i T & BRERIOHEEE, WRERT B MRS
TEfhe BRI, SCEPRIT T 20 HEUORI: EEE SR
HREUBEMELE, Hoth T2 - [RFEfEEk - SHEK
N E B R R EEDTR. (EEEAEE ZARM
B, HSSMAREH I BATRIREF, GABDDABEEIT
e 2K AT . (EANE ZARTEARRGR AW T5 1A,
RAZENRENGIT T, BEESIANGR: BHESE
ERIYARL, XMARIEZBAERRL.

S ik

[1] SR A TETEEE LM, R i R iR, 2001

(2] WO SNEISERRE S B A e B M AL R s S5 20 AR, 2008.

[3] PSR I e E (e P S AT R R ] AR Z,
2021(9):109-110.

[4] Andrea, Christmas. When Ballet Became French: Modern Ballet
and the Cultural Politics of France, 1909-1939 by Ilyana Karthas

(review)[J].Journal of Social History,2017.

61



