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Abstract

Two millennia ago, improvisation was not a new concept in ancient Chinese music creation. Ancient Chinese musicians created many
well-known musical works through improvisation. However, with the establishment of modern music education system in China in
the early 20th century, under the influence of the music education systems of Germany, Japan and the Soviet Union, improvisation
in Chinese music education gradually disappeared, this also prompted the author to explore the teaching method of modern Chinese
music improvisation, which can be used for performances and academic applications.
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