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Research on the correlation between theme and expression technique in

oil painting creation
Yaming Li
Tai 'an Art Museum, Tai 'an City, Shandong Province, 271000, China

[ Abstract] This paper takes oil painting creation as the research object to explore the correlation between theme and expression
technique. First, it introduces the basic concept of oil painting creation and the relationship between theme and expression technique.
Secondly, it analyzes the expression techniques of different themes in oil painting, such as realism, abstraction, symbol and so on.
Finally, through the analysis of examples, it proves the correlation between theme and expression technique in oil painting creation,
and provides theoretical reference for oil painting creation. Through the research on the correlation between theme and expression
technique in oil painting creation, we can understand the nature and law of oil painting creation more deeply, and provide theoretical
reference and guidance for oil painting creation.
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