MHERGIF - £ 0645 - F 01 8] - 2023512 A
Tradition and Modernity: the transformation and evolution of Chinese

painting
Jieruo Liu

China Academy of Art, Hangzhou, Zhejiang, 310009, China

[ Abstract] With the social and historical changes, Chinese painting has undergone many transformations and evolvement on the
basis of tradition, and has formed a unique artistic style and aesthetic concept. Taking tradition and modernity as the theme of the
transformation and evolution of Chinese painting, this paper discusses the interaction and development between tradition and
modernity of Chinese painting by analyzing the characteristics and changes of painting art in different historical periods. This paper
first introduces the traditional styles and techniques of Chinese painting, including ink painting, meticulous painting, frechand painting,
etc., and then discusses the transformation and evolution of painting art in modern society, the expansion of picturesque materials, the
emergence of art schools, and the changes of painting themes and aesthetic concepts. Finally, this paper puts forward the views of the
fusion and influence between tradition and modernity, and emphasizes that Chinese painting should keep its own uniqueness and
traditional culture in the process of transformation and evolution.
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